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ond perfect ion of  o form is chol lenged by i ts

disrupt ion ond reconstruct ion.  From the simple

curve of  the or ig inol  form new volumes ond

l ines emerge chonging the internol  ond externol

spoce of  the vessel  insl i l l ing wi th in i t  o

suspended movement -  o tension -  o memory.

These reconstructed pieces possess o precise,
quiet ,  undemonstrot ive elegonce with their

c leor,  del icote crockled glozes.

The vessel forms by Korin Boblok (Germony)

cleorly offer the option to be used os contoiners

but they olso exhibit sculpturol chorocterist ics. Al l

her unique pieces ore thrown on the wheel,

init iol ly, ond then oltered by gently beoting with o

wooden ooddle to obtoin f lot tened oreos ond

shorp edges wel l  owoy from the normol
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(Top) Doub/e Tronsposi f ion,  by Soroh-Jone Selwood (UK),

2001. H. 14 cm (5 ' l in.) ,  d. l  1 cm (4 % in.) ,  thrown porc-

eloin (Limoges).  Poir  of  compl imenlory {orms ore precisely

cul ,  sect ions exchonged ond reioined to creote intersect ion,

bisque f i red 1000'C (1832'F).  lce Crockle gloze f i red io

I 280"C (2336"F\ in reduction. Photogroph by Shonnon Tofts.

(Bof iom) Fugue by Soroh-Jone Selwood, 200- l .  Thrown porc-

eloin (Limoges),  h.  l0 cm (4 in.) ,  d.  l3 cm (5 in.) .  The form

is precisely cut  mult ip le t imes, seci ions inverted ond reioined,

bisque f i red 1000"C ( lB32"F).  lce Crockle gloze f i red to

I 280"C (2336'F) in reduction. Photogroph by Shonnon lofts.

ool ished. In her vessels Selwood explores the

tensions of rhythm, l ine ond spoce. The simplicity

l_,
--/

I
'Ergonzung'  porceloin,  by Kor in Boblok (Germony),  2002.

Wheel- thrown ond ol tered, poinied with bosol t  g loze, h.

30 cm ( l  I  % in.)  f i red in reduc.f ion otmosphere l2B0'

1300'C (2336'  2372' 'F).  Both pieces hove ot  leost  one

{ lot  s lde so thoi  they con be combined in di f ferent woys io

become one form. Photoqroph by Joochinr Riches

cylindricol profi le produced on the wheel.

Ceromicists f requent ly toke o vessel  form

os their  stort ing point  to develop ideos. In some

instonces, the funct ionol  ospect of  the form os o

contoiner remoins,  in others i t  moy hove

completely disoppeored. Poulo Murroy
(Conodo) chose to work in porceloin becouse
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she bel ieves thot i t  symbol ises pur i ty,  heights
of sophist icot ion,  strength ond frogi l i ty .  She
hondbui lds vessels using cost ing s l ip in o ploster
mould.

By incorporoting f ine sheets of f ibre-gloss used in
wooden booi  restorot ion col led 'surfoce vei l ' ,  I  om

oble to sel  up stress l ines os the work dr ies ond is

ql tered in th is process. Over the yeors,  I  hove

develooed consideroble ski l ls  in th is s i ress

monogement.  Wonderful  pot terns emerge ond

lension is creoled depending on lhe th ickness of

lhe c loy,  the plocemenl ond the direct ion of  the

f ibres in the loy-up of  the piece, ond lhe speed of

ihe drying process. As the work on eoch piece

proceeds, through severol  f i r ing,  f in ishing ond

glozing stoges lhe voice of  eoch form is expressed.

Murroy's vessels ore fired in stoges, unglozed to
1260C (2300"F) in on electr ic ki ln using soggors
to support the forms. She devotes mony hours to
eoch piece, refining the surfoce before submitting
them to the rigours of low-temperoture solt firing.
The toctile dimension of the work with the surfoce
'somet imes okin to corol  of  other t imes wofer
woshed rocks' ore importont to her. After opplying
terro sigi l loto sl ips ond glozes with on oirbrush to
the vitr i f ied porceloin, the pieces ore delicotely
ploced touching eoch other,  f i l l ing the k i ln to
enhonce the flome potterns ond texture imported
by the reducing, solted otmosphere. Smoll bowls
contoining sol t  ond metol l ic  oxides ore ploced
omongst the pots. During the 8-hour f ir ing the ki ln
is usuolly solted twice obove the burners. She sees
her role in this process os the conductor of on
orchestro,  ot tempt ing to express someihing
beoutiful with the energy of these ingredients.

The whiteness of porceloin holds ottroctions
for those potters who do not necessori ly wish to
f i re i t  to i ts t rodi t ionol  ond more usuol  h igh-
motur ing temperoture.  Fir ing porceloin bodies
in sowdust ot  re lot ively low temperotures wel l
under '1000'C ( . l832'F) (of ter  on in i t io l  b isque

(Top) Frogmenting Earth vessel form, by Poulo Murroy
(Conodo),  2002. Unglozed porceloin wi lh terro s ig i l loto
f i red io 1260'C (2300'F),  {o l lowed by o second f i r ing wi ih

sol i  ond metol l ic  oxides, 53 x B x 23 cm (21 x20 x 9 in.) .
(Bofiom) Bridging Spoce vessel form, by Poulo Murroy,2002.

Unglozed porceloin with terro sigil loto fired to 1260C (2300'F)

{ol lowed by o second f i r ing wi th sol t  ond metol l ic  oxides,
43 x I 0l x 97 cm (17 x 40 x 38 in.). Photogroph by the oftist.

f i r ing oround 104O"C/19O4"F) oppeols to some
becouse certoin colour ef fects ond surfoce
f loshing from smoke ond the reoct ion wi th
metol l ic  sol ts con be obtoined. A foi r  omount is
inevitobly left to chonce in this process ond the
wore is usuol ly only decorot ive due to i ts
compo rotive frogil i ty.

Porceloin provides o br ight  whi te ground for
El isobeth Schoffer (Germony) to in loy coloured
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