Paula Murray propels
clayinto uncharted
territory, creating
porcelain sculptures
withastronglink to
nature. Janet Wilson
visits the artistin her
Gatineau Hills studio.

alfway around the weathered road

skirting Meech Lake, Paula Murray

.can be found in her studio sculpt-
ing and firing clay into breathtakmg
porcelain sculptures.

Located in the Gatineau Hills, the cel-
ebrated artist’s studio appears to have
been carved into the rocky base of a
steep hill, thh a bubblmg brook as
company. . ..

Her farmly home is located another 10
steps across the country road, and is one
of only a handful set alongside the edge
of the pristine lake. The property, which
resembles a Group of Seven painting, is
dotted with towering pines and cedars

and has been in her husband’s family -

since the 1920s.

For an artist who draws msplratlon
from nature, water and the sky, Murray
has the perfect setting to live and work.
Her mantra is to honour the natural
world with her art.

“I know how lucky I am to live i inna-
ture next to the water. I pinch myself on
a regular basis. My children both attend
school in Montreal and my husband
travels a lot with work, but this i is the
place where we find peace and rest.

Murray spent several years at sea, sail- '

ing between Canada and South America
with her husband, John (Jock) Munro,
one of Canada’s top lighting directors,

and their children. She credits her sail-

ing expenences for helpmg to shape her
artistic journey.
“When I create a porcelam p1ece, I

have to balance the physical and spiritu-

al. You have to respect the material,
which is the clay, and the process it goes
through: Each piece I make has been on
a journey. Porcelain’s fragility and its
strength mirrors human expenence and
nature.” ‘

Murray, who was inducted into the
Royal Canadian Academy of Arts last
year, en]oys a solid international reputa-
tion as a ceramicist. Her works are
found in galleries, museums and private
collections around the world and often
are given by the federal government to
wsmng dxgmtanes. '
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while another was p

cally Hip last week when the band was hon-
oured with a Performing Arts Award at the
Governor General’s gala at the National
Arts Centre.

people are curious about the mystery sur-
roundmg the origins of a piece.”

Murray mixes her own clay recipe and
casts shapes in her Goo-square-foot studio,
which houses her electric and gas kiln. A
showroom straddles the back of the space

and is encased in glass with views of the

hillside. Visitors can see dozens of Murray’s
sculptures sitting on glass and wooden
shelves. Some of her porcelain pieces re-

semble birchbark, crackled human skin, \

even parts of the human anatomy. She is
] s” that curl in-

to create a vanety of patterns and stress
lines.
“There is so much trial and error and ma-

nipulation involved. A single piece has to .

go through so many processes and can be

,‘When 1 create a porcelam piece, |
have to balance the physical and
,.Aspmtual You have to respect the .

material, which is the clay, and the

oy

process it goes through. Each
piece | make hasbeenona
journey. Porcelain’s fragility and its
strength mirrors human
experience and nature’

PAULA MURRAY
ceramic artist

gaging with the public — espemally when

ng
has been exploring the technique ever since

: P
organically altermg the form.”’

Murray creates about 25 sculptures a year
and can labour for days over a single piece
only to have it collapse and then have to
start all over again. Her sculptures sell for
$500 t0 $2,000.

“I get attached to a piece when I’m work-
mg ona senes, ‘but I'm always excited to let
it go. I enjoy creating something beautiful
out of all this chaos. I take broken pieces
that look fraglle, but make something whole
and strong.”

Murray, who graduated from Sheridan

delicate Ieaf like pattern inside.

ABO\IE A ptece tutled Brldgmg Space. .

at the Glebe Community Centre. S}
her home studio in 1986. l

She credits the support of curat
Henry, who owned the Ufundi Gallery
Sussex Drive and is now the director of

Canada’s Art Bank, for showcasing her ce-

ramic art in a gallery setting.

“After all these years, I'm grateful that my

work has continued to grow and that I'm
still working in this medium. I was hooked
on clay the first time I touched it.”

ays Paula Murray.

~ ABOVE LEFT: One of Murray s fragile bowls wsth a

i ABOVE RIGHT A plece tltled Abandoned Shell #3
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